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Ph.D. student of department of theory and history of international relations, (PFUR).

The Role of State Actors 
in Inter-Governmental Organizations 

(Case of Russia and Nigeria)

The start of the 21st century acknowledged the significance 
of regional organizations in the contemporary world order, 
and the important contribution of state actors toward regional 
organizations to ensure political stability, social-economic ad-
vancement in the world. The end of the cold war was a water-
shed in the history of the world generally1 [James, 2010:240]. 
This provided the opportunity for existing regional organiza-
tions to grow, and the emergence of new ones. Similarly, the 
appeal by an established governmental institution such as the 
United Nations (UN) for regional integration was to allow de-
velopmental spread in the world thereby creating an opportu-
nity for regional groupings to progress. 

Accordingly, the international system attempts to encour-
age state actors within the contemporary international eco-
nomic relations make a shift from competition to collaboration, 
largely through the globalizing effect of regionalism as “one of 
the dominant features of the contemporary global economy”2 
[Mansfield, e ‘tat, 1999, p.164] Thus, this demand placed an 
increasing level of expectations on regional state actors to pro-
vide the right leadership direction capable of promoting re-
gional political stability, social-economic, and infrastructural 
development. Most regional actors are now seen as arbiter and 
enforcer in regional affairs, while inter-governmental organi-
zation as an agent of state actors in the globalization nexus. 

The emerging of Economic Community of West African 
1 James Mann, The Rebellion of Ronald Regan: A History of the End of the Cold 

War. New York: Penguin Books, 2010, p.240
2 Mansfield, E. D. and Milner, H. V., The New Wave of Regionalism. New York: 

Columbia University Press, 1999, p.164
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States (ECOWAS) in 1975 as an inter-governmental regional 
organization is largely attributed to the tireless effort of Nigeria 
to make it a reality after an attempt in 1965 failed to yield any 
result. ECOWAS is the largest inter-governmental grouping 
in the West African region, aside from other existing group-
ings in the region such as the UEMOA, WAMZ, MANO River 
Union, and Lake Chad Basin which were formed based on the 
political, ideological, and economic divide. 

 ECOWAS has undergone various changes since its forma-
tion to remain relevant and meet contemporary challenges as 
the symbol of modern West African integration process de-
spite the different political ideologies, cultures, tribes, languag-
es, and religious affiliation among its member states. Accord-
ing to Lavergne, “regional or sub-regional integration as an 
imperative for African countries to achieve sustainable growth 
and development soon”3 [Lavergne, 1991:18]. 

ECOWAS has made various efforts towards building region-
alism in West Africa, especially within the context of neoliberal 
economic paradigm in which removal of barriers to market ac-
cess and other factors of production is the main concern”4. Sub-
sequently, ECOWAS has expanded beyond its mandate as an 
economic union at inception into other spheres in the region. 
ECOWAS is famously known for its peacekeeping force ‘ECO-
MOG’ established in the 1990s to halt the deteriorating security 
situation in the region through its peacekeeping missions in Li-
beria, Sierra Leone, and Guinea Bissau. Subsequently, ECOW-
AS has restored political order in the region once known for 
its harvest of military coups through its protocol mechanism 
on prevention and unconstitutional change of government. 

The significant contributions of Nigeria towards ECOWAS 
became necessary because of the myriad of interconnected cri-

3 Lavergne Real, Regional Cooperation in West Africa: A Multidimensional Per-
spective. Trenton, New Jersey: Humanity Press Publication, 1991, p.18

4 Draft on ECOWAS Community Development Program (CDP) by ECOWAS 
Commission Macroeconomic Policy Department. Abuja: ECOWAS Secretariat, 1st December 
2012. http://events.ecowas.int/wp-content/uploads/2013/03/CDP Doc_Draft1_EN_Translat-
ed_070313.pdf
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sis that threatening the peaceful co-existence of the countries 
in the region and ECOWAS as the leading regional organi-
zation especially, in the 1990s and 2000s. The development 
requires a stronger anticipation, prevention and response ca-
pacities from a state actor like Nigeria. In the assessment of 
Akintola, Africa was the centerpiece of Nigeria’s foreign policy 
with emphasis on the emancipation, development, and unity 
of Africans both within and outside the continent”5[Akintola, 
2007:439]. Which means Nigerian contributions to ECOWAS 
regional integration process is based on its Afrocentric foreign 
policy doctrine built around its West African neighbors, and 
to demonstrate its relevance in the West Africa Sub-region and 
Africa. Nigerian contributions to ECOWAS regional growth 
since its establishment in 1975 are well documented and ac-
knowledged throughout the region and outside, especially in 
peacekeeping missions, political interventions and economic 
liberalization process.

The highpoint of Nigerian contributions towards ECOW-
AS is during ECOMOG peacekeeping operations in Liberia, 
Sierra Leone, Cote d’Ivoire, and Guinea Bissau civil wars 
whereby Nigerian sent in the largest military troops, person-
nel, and logistics to the peacekeeping operations. While Nige-
rian has equally helped to restore political stability in the West 
African region through ECOWAS political disputes resolution 
mechanism by intervening in politically troubled countries. 
Nigerian ensued ECOWAS member states are placed on an 
equal footing in all things except in financial contributions to 
the Community which is another big achievement for Nigeria, 
bearing the burden when it comes to carrying out the political 
assignment in the region”6 [Nwoke, 2005:111].

Nigeria played a significant role to ensure ECOWAS agree-
ment on free movement of goods and people within West Af-

5 Akintola Bukola, Nigeria and the World: A Review of Nigeria’s Foreign Policy 
(1960-2007). Lagos: The Nigerian Army Quarterly Journal, Vol. 4, December 2007. p.439. 

6 Nwoke C.N., Nigeria and ECOWAS, in Ogwu U. Joy, ed., New Horizons for Nige-
ria in World Affairs, Lagos: NIIA, 2005, p.111-156.
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rican region among ECOWAS member states became a reality 
to fast track ECOWAS trade liberalization process. Nigerian 
is the major financial contributor to ECOWAS which has sus-
tained the existence of the organization since its creation in 
1975, the financial aids from Nigeria enabled the organization 
to carry out its programs and execute projects.

Subsequently, the events in the last decade of the 20th cen-
tury changed the geopolitics of the world, the fall of the Berlin 
Wall, the disintegration of the Soviet Union, and the end of 
the military-political confrontation between the two systems - 
capitalist and socialist, the US and the USSR, the West and the 
East. The aftermath of these events led to many reformations 
in the world, such as the formation of the Commonwealth of 
Independent States (CIS) on December 8, 1991 comprising of 
countries of Ex-Soviet Union, namely: Armenia, Azerbaijan, 
Belarus, Georgia, Kazakhstan, Kyrgyzstan, Moldova, Russia, 
Tajikistan, Turkmenistan, Ukraine, and Uzbekistan7. 

 The treaty declaration of Commonwealth of Independent 
States placed the member of the union on equal balance, in 
which they unanimously adopted the Declaration of Alma-Ata, 
which inveterate the willingness of the former Soviet republics 
to cooperation in various areas of foreign and domestic policy, 
to safeguard the realization of the international obligations of 
the former USSR. The Commonwealth of Independent States 
furthered strengthen the relations of friendship, good-neigh-
borliness, inter-ethnic harmony, trust, mutual understanding 
and mutually beneficial cooperation between states. The CIS is 
serving as the medium in resolving issues pertaining to the as-
sociation to fulfill the CIS Charter which outlines the main ob-
jectives of the Commonwealth such as cooperation in political, 
economic, ecological, humanitarian, cultural, and assistance to 
citizens of member states in free communication, contacts and 
movement in the Commonwealth.

7 Art No. 31139 Multilateral Charter of the Commonwealth of Independent States 
(with declaration and decisions). Adopted at Minsk on 22 January 1993 https://treaties.un-
.org/doc/Publication/UNTS/Volume%201819/volume-1819-I-31139-English.pdf 
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Russian membership and active role in the CIS has given the 
association positive direction, its activities in the CIS is dictated 
according to its foreign policy documents. Russian Foreign Pol-
icy Concept of June 2000 relating to CIS policy decision, indi-
cated the need to form a good neighbor belt along the perimeter 
of Russia’s borders and to form a strategic partnership with all 
CIS states8 [Brown, 2001, p. 451]. The foreign policy declara-
tion intends to solidify Russian role in the regional organization. 
Russian activities in CIS are dictated according to the objec-
tives and tasks its set out to accomplish with the member states 
of the Commonwealth of Independent States. The influence of 
Russian in CIS is felt most in the spheres of economy, defense, 
and security, these key areas of Russian interest in the CIS have 
helped shield the CIS from external interference, also protect 
the rights of Russians concentrated in the territory of the CIS. 

The economic growth of the CIS is expanding based on Rus-
sia’s policy towards the CIS to create an integrated economic 
platform that will boost regional trade through the gradual 
expansion of the Custom Union to provide the CIS members 
with regional markets to sell their finished products, unques-
tionably Russia is the largest market base for CIS finished 
products. Russia is equally using economic cooperation with 
CIS members to build a strategic political partnership among 
the members of CIS, though it helps to protect Russia’s leading 
position in the CIS markets. Russia remains the main center of 
attraction of labor migrants from post-Soviet countries, main-
ly they are Uzbek, Tajik, Kyrgyz citizens, but not only. Some 
CIS economies heavily dependent on such remittances of mi-
grants back to their home economics9.

Russian involvement in the CIS activities has ensured polit-
ical stability and security among union member because of the 
Collective Security Treaty (CST) on May 15, 1992, and bilateral 

8 A. Brown, Contemporary Russian Politics, Oxford: Oxford University Press, 
March 2001, p. 451

9 Ilmira Galimova. The post-soviet space as the sphere of influence of Russia: “Com-
pelling to friendship” mission., Geopolitica.info. 25 February 2016. http://www.geopolitica.
info/the-post-soviet-space/ 
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agreements between the CIS states. The collective security pact 
seeks from CIS states the fulfillment of the obligation to refrain 
from participating in alliances and blocs directed against any 
of these states. This policy has helped secure the borders of CIS 
and allowed for a conducive environment to do business.

Conclusively, the prevailing arrangement of the world or-
der encourages state actors to take control of the activities of 
regional organizations, the influence and contribution of Ni-
geria have sustained the existence of ECOWAS, while Russia, 
obviously is the backbone of CIS and its influence made the 
Commonwealth of Independent States relevant as a regional 
union in the international community. By and large, the activi-
ties of both countries have helped in realizing the goals and ob-
jectives of their respective regional organizations which have 
advanced the developmental stride of the West African region 
and the Ex-Soviet region when viewed from the fact that both 
countries are powerful state actors in their domains, and can 
progress without their less natural endowed neighbors based 
on their huge potentials.
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Событие года в Музее музыки:
Россия и Италия открыли уникальную

выставку скрипок Страдивари

Выставка «Миф Страдивари», уникальный совместный 
проект ВМОМК имени М.И. Глинки (Россия) и Музея 
скрипки (Италия), начала свою работу 30 ноября в Цен-
тральном музее музыкальной культуры и представила ше-
девры мастеров итальянской школы – Страдивари, Ама-
ти, Гварнери.

30 ноября в Центральном музее музыкальной куль-
туры при поддержке Министерства культуры РФ состо-
ялось торжественное открытие уникальной выставки 
скрипок известнейших мастеров итальянской школы 
«Миф Страдивари», подготовленной совместными уси-
лиями ВМОМК имени И.М. Глинки (Москва) и Музея 
скрипки (Кремона). По словам президента фонда Стра-
дивари Паоло Бодини, данный проект – «первое событие 
подобного рода не только в России, но и во всей Восточ-
ной Европе и Азии», объединившее богатейшие коллек-
ции двух музеев.

На выставке представлены 15 инструментов работы 
Антонио Стардивари, Андреа и Николо Амати, Джузеп-
пе Гварнери дель Джезу, Энрико Черути и других ита-
льянских мастеров, которые знаменуют различные этапы 
долгой истории скрипичного дела в Кремоне, знакомя 
зрителей не только с историей создания скрипок, но и с 
секретами мастерства, этапами производства, проектиро-
ванием и сборкой инструментов.

Об уникальных музыкальных предметах, представлен-
ных на выставке, рассказал генеральный директор Всерос-
сийского музейного объединения музыкальной культуры 
Михаил Брызгалов: «Сегодня мы представляем 15 инстру-
ментов. 10 шедевров – из государственной коллекции му-
зыкальных инструментов России и 5 инструментов, ко-
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торые специально для этой выставки к нам привезли из 
Музея скрипки города Кремоны. И вот несколько слов-ха-
рактеристик: самый старинный по возрасту инструмент, 
представленный на выставке, скрипка Амати, которую 
мастер создал в 1566 году, скрипка братьев Амати, кото-
рая изготовлена в 1628 году – инструмент с потрясающей 
сохранностью, знаменитая скрипка Страдивари 1671 года, 
изготовленная по формам Амати, альт 1715 года, который 
сегодня находится в игровом состоянии – один из 10 со-
хранившихся в мире альтов Страдивари, и, по мнению 
экспертов, это один из лучших в мире инструментов этого 
жанра и многое другое».

Один из главных разделов выставки «Мастерская скри-
пичного мастера» приоткрывает завесу тайны Антонио 
Страдивари, имя которого входит в десятку самых извест-
ных всему миру итальянских имен и чьи скрипки при-
знаны эталонными и до сих пор имеют высокие цены на 
аукционах. Здесь можно увидеть путь к рождению скри-
пок-шедевров через сложнейшие процессы, требующие от 
мастера многогранных талантов, преданности и любви к 
своему делу. 

Во время торжественной церемонии открытия первый 
советник Посольства Италии в России Вальтер Феррара 
рассказал о значимости итальянской культуры для Рос-
сии: «Данная выставка служит великолепным примером 
итало-российского сотрудничества. Это событие стано-
вится в один ряд тех мероприятий, в которых Посоль-
ство Италии принимало участие. В эти дни мы подводили 
итоги нашей деятельности. Мы подсчитали, что всего за 
прошлый год Италия в России провела более 150 меро-
приятий, которые затрагивали все сферы культуры. Эти 
мероприятия посетили более миллиона человек. И в этом 
контексте музыка является одной из основ российско-и-
тальянского сотрудничества».

В конце церемонии открытия Михаил Брызгалов объя-
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вил о создании первого в России Центра реставрации му-
зыкальных инструментов, направленного на сохранение 
музейного фонда России, одного из крупнейших в мире: 
«Через какое-то время и у нас появятся специалисты в об-
ласти реставрации и изготовления музыкальных инстру-
ментов. Сначала мы начнем со струнных и, конечно, при-
дем к духовым инструментам».

Завершился вечер прекрасным концертом лауреатов 
международных конкурсов Сергея Поспелова, Гайка Ка-
заяна, Федора Белугина. Выступления молодых виртуо-
зов на инструментах, представленных на выставке «Миф 
Страдивари», были встречены продолжительными оваци-
ями публики. 

О городе Кремона
Небольшой итальянский городок Кремона, где прожи-

вают всего 72 000 человек, является единственной точкой 
на карте мира, где уже в течение пяти веков из поколения 
в поколение передаются традиции изготовления скрипок. 
Именно здесь в XV–XVI вв. Андреа Амати создал свою 
первую скрипку, а спустя 150 лет Антонио Страдивари до-
вел его творение до совершенства. 

Кремона – город поистине уникальный, и не только 
благодаря наследию золотого века кремонской скри-
пичной школы, которое представлено в Музее скрипки, 
но и потому, что здесь по сей день действуют более 150 
мастерских по изготовлению скрипок – такого в мире 
больше нет. В 2012 году кремонская традиция изготовле-
ния скрипок была включена в список шедевров устного 
и нематериального культурного наследия человечества 
ЮНЕСКО.

Фотографии по ссылке:
https://drive.google.com/drive/folders/141W6lfVeSL03EJSjNDRTqSgqkfJY5nk2?usp=sharing
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Фестиваль «МУЗЫКА ЗЕМЛИ»
Бориса Вадимовича Березовского

День России и День народного Единства в этом году 
были ознаменованы значительным событием в культур-
ной и политической жизни Страны. В День России в Рос-
сийской академии музыки имени Гнесиных стартовал, а 
в День народного единства в зале им. Чайковского завер-
шился Всероссийский фестиваль-конкурс «Музыка Зем-
ли», под руководством пианиста мирового класса Бориса 
Вадимовича Березовского. Фестиваль состоялся не только 
как смотр творческих коллективов, объединяющих акаде-
мическую и народную музыку, но как Праздник торжества 
единства культур, народов и талантов.

Всероссийский фестиваль-конкурс «Музыка Земли» 
прошел в третий раз при поддержке Министерства куль-
туры РФ. 
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«Здесь происходит встреча академической и народ-
ной, архетипической и аутентичной музыки. Происходит 
какая-то чудесная встреча, в результате чего рождаются 
новые тренды, новый интерес к тому, от чего питалась в 
том числе и отечественная классическая музыка», - сказал 
заместитель Министра культуры Российской Федерации 
Александр Журавский на пресс-конференции, открыва-
ющий фестиваль. Он добавил, что ведомство продолжит 
поддерживать фестиваль, потому что видит в нем «боль-
шую жизнеспособную силу». 

Жюри возглавляет пианист Борис Вадимович Березов-
ский. По его словам, в этом году фестиваль «сделал ставку 
на молодежь». «Мы постарались развернуть программу в 
сторону исполнителей и групп, которые работают на сты-
ке музыкальных направлений. Музыка, которая корнями 
уходит в фольклор, по форме очень современна и даже, 
использую модный термин, инновационна. Интерес к фе-
стивалю студентов Гнесинки, где проходит открытие, по-
казывает, что мы движемся в правильном направлении», 
- считает музыкант. 

Также, по словам Б.В. Березовского, в этом году учре-
ждена специальная номинация фестиваля, победитель в 
которой получит возможность представлять нашу стра-
ну на международном фолк-фестивале «Еврорадио» в 
2018 году. 

Всероссийский фестиваль-конкурс «Музыка Земли» 
проводится с 2015 года. За это время в нем приняли уча-
стие около 600 творческих коллективов и исполнителей.

Заключительный гала-концерт III Всероссийского фе-
стиваля-конкурса «Музыка Земли» состоялся 4 ноября в 
Концертном зале им. П.И. Чайковского. Специальными 
гостями концерта были японские барабанщики и швед-
ский коллектив Dube & Friends.

Зарубежные коллективы впервые приглашены на га-
ла-концерт Всероссийского фестиваля «Музыка Земли». 
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Они выйдут на сцену наравне с победителями фоль-
клорного конкурса, организованного при поддержке 
Министерства культуры Российской Федерации. По 
словам художественного руководителя музыкального 
форума — заслуженного артиста России, пианиста Бориса 
Вадимовича Березовского, «звучащая на фестивале музы-
ка — как многонациональный фольклор республик Рос-
сии, так и созданная на основе фольклора академическая 
музыка, — обрела поклонников в разных странах мира. 
Фактически фестиваль «Музыка Земли» из 

Основанием и обязательным условием для приглаше-
ния иностранных музыкантов на всероссийский фести-
валь является уникальное исполнение этнической музыки 
на традиционных народных инструментах. В тоже время 
критерием служит мастерство и профессионализм. Так, 
коллектив барабанщиков-тайко (большой барабан) Eitetsu 
Fu-Un no Kai под управлением выдающегося японского 
музыканта Эйтецу Хаяси является единственным в мире 
в своем роде. Барабаны тайко — древние инструменты. 
Дереву, из которого они сделаны, несколько сотен лет, а 
истории самого инструмента — 14 веков.

«Eitetsu Fu-Un no Kai исполняли высокохудожествен-
ную музыку, которая отличается от традиционной игры 
на тайко. Для этого на гала-концерт фестиваля приедут 
лучшие молодые барабанщики, которые весьма известны 
в Японии», — рассказал Эйтецу Хаяси.

Наряду с традиционной этнической музыкой Японии 
гости гала-концерта услышат шведские фольклорные 
произведения на скандинавской клавишной скрипке ни-
кельхарпе, банджо, мандолине и перкуссии в исполнении 
этногруппы Dube & Friends под управлением Себастьяна 
Дубе. Часть композиций будет исполнена в стиле, пред-
ставляющем из себя микс фольклора, фанки и джаза.

В программе гала-концерта — презентации новых му-
зыкальных композиций, авторских программ и неожидан-
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ных дуэтов. Одна из таких премьер — «Юмореска для бая-
на и струнного оркестра» Кузьмы Бодрова. Потрясающая 
пьеса, в которой рядом существуют кантилена и виртуоз-
ные пассажи, серьезный хорал и «агрессивные» аккорды, 
прозвучит в исполнении камерного оркестра «Гнесинские 
виртуозы» (дирижер — Михаил Хохлов), солист — Айдар 
Салахов (баян). Основная характерная черта этого симфо-
нического произведения — контраст, где резкие перепады 
настроения в атмосфере сопровождаются контрастами в 
музыкальной фактуре.

Благое дело, которому необходимо пожелать развивать-
ся и объединять культуры, народы и события. Высочай-
шее мастерство, талант руководителя Фестиваля Бориса 
Вадимовича Березовского дают надежду на то, что фести-
валь сможет опираться на лучшие традиции проведения 
Фольклорных Фестивалей Европы, о чем говорит тесная 
духовная и творческая связь с автором идеи и руководите-
лем международного фестиваля «Безумный день» в Нанте 
Рене Мартен (Франция). В данном случаем мы видим дав-
нюю плодотворную фольклорно-академическую парадиг-
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му Российско-Европейского тандема творчества и культур.
Синтез талантов, отношения к народному наследию 

виден в творческом союзе Фестиваля в Азиатско-Тихоо-
кеанским регионом в лице президента международного 
фестиваля Kajimoto Масахидэ Кадзимото (Япония).

Таким образом, просматривается возможность форми-
рования последующих идей развития далеко идущих пер-
спектив, просветительских проектов и расширения как в 
культурном, так и в политическом поле.

Всероссийский фестиваль-конкурс «Музыка Земли» 
за пять месяцев, в течение которых проходил заочный 
этап фестиваля, активизировал большинство регионов 
России и некоторых зарубежных партнеров. В фестивале 
приняли участие 308 творческих коллективов и солистов 
разных возрастов из 79 регионов Российской Федерации. 
В онлайн-зале на сайте фестиваля можно было увидеть 
представителей самых разных направлений музыкальной 
национальной культуры России, исполняющих адыгские, 
татарские, русские, коми-пермяцкие, мансийские и бурят-
ские мелодии, народные наигрыши, горловое пение, ми-
ниатюры чукчей, эскимосов и эвенов.

На протяжении летне-осеннего периода членами жюри 
фестиваля, в состав которого в 2017 году вошли междуна-
родные эксперты — президент Kajimoto Масахидэ Кадзи-
мото (Япония) и автор идеи международного фестиваля 
«Безумный день» в Нанте Рене Мартен (Франция)



Yakutia

Якутия



19

Yakutia

Egorova T.P.
Senior Lecturer (department of social and

 humanitarian technologies, Institute of Psychology).

Artemiev I.T.
Associate Professor, Department of Foreign Languages for Humanities,

Institute of Foreign Philology and Regional Studies.

Role of Epos in development of figurative
thinking of the younger school student

The origin of olonkho ascend to the end of the first mil-
lennium when ancestors of Yakuts lived in theirformer 
homeland in Northern Baikal region and Angarski Krai and 
closely communicated with ancestors of Altai and Sayan. 
The first researcher and the collector of oral poetry of Ya-
kuts, the Russian scientist I.A. Khudyakov called олонхо 
“the main sort of poetry, the main means of education”. For 
the first time the Yakut heroic epos olonkho was document-
ed in works of O.N. Betlingk, N.A. Vitashevsky, R.K. Maak, 
A.F. Middendorf, E.K. Pekarsky, V.L. Seroshevsky, I.A. Khu-
dyakov and others [1].

Olonkho as the epos of Yakuts is inseparable from their 
ethnic history and is the highest art self-expression of ethnic 
consciousness. For the last two decades the domestic ethnop-
sychology has considerably moved ahead in studying of psy-
chological features of representatives of different people of the 
world and some ethnic communities of Russia (Allakhverdy-
ants E.N., Gavrilov V.A., Derkach A.A., Krysko V.G., Kulikov 
V.N.,Kulikov I.D., Ktsoyev - Soldatova G.Kh., Muldasheva 
A.B., Naumenko L.I., Okoneshnikova A.P., Reznikov E.N., 
Sarakuyev E.A., Serova I.I., Sushkov I.R., Shikhirev P.N. etc.) 
[4]. According to K.G. Jung images of myths and the epos are 
products of various parts of human mentality – the Uncon-
scious(The Self and the Shadow). Jung notes that, according 
to figurative and intuitiveancient people’s perception of the 
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world, images of the Unconscious are always symbolical and 
emotional. We still see in our dreams those ancient images [11].

There is no unity in views of the problem of ethnic thinking 
and the system of its components today. Still in scientific com-
munity, there is a dispute on essence of ethnic identification 
and its relationship with ethnic thinking. But in all concepts 
it is noted that the feeling of an ethnic origin is an important 
and necessary factor of existence and development of ethnos. 
Therefore development of ethnic thinking in younger genera-
tion is the necessary aspect of educational process.

During our research work, we decided to define figurative 
thinking of younger school students who study the Yakut epos 
and those who do not. The analysis of younger school students’ 
visual and figurative thinking indicators with “Ravenna Ma-
trix” technique shows the following results in the experimental 
group: most of the children have a high level of visual and fig-
urative thinking – 50%, the average level – 35% and 15% of the 
children have a low level of development visualand figurative 
thinking. The results of the control group: high level is 40% of 
children, the average level of 30% of children and low level is 
30% of school students.

Histogram № 1.
The results according to «Ravenna Matrix».
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The results allow us to say that school students of the Sakha 
gymnasiumhave higherlevel, than those of school №2. In car-
rying out the research among younger school students with the 
technique “Ravenna Matrix”, figurative thinking help children 
to lean not only on significant qualities of objects, but also on 
their minor qualitieswhile generalizing them. While visual and 
figurative thinking, the solution of a task emerges from inter-
nal actions with the images, i.e. real objects are replaced with 
their images and symbols.

In order to define the schoolchildren’s level, their focus of 
thinking, ability to understand and operate with figurative 
meaning of the text, differentiation and focus of judgments, 
degree of their depth we applied a technique “Interpretation of 
proverbs”. When performing this task the examinees showed 
the following results: pupils of the experimental group (Sakha 
gymnasium) high level (40%), inthe control group (School №2) 
high level (35%), the indicator of the average level (30%) in 
Sakha Gymnasium and School No. 2 - (25%), low level (30%) 
in Sakha Gymnasium and School No. 2 (40%)

We consider as interesting indicators the choice of the dom-
inating proverbs which younger school students know from 
preschool age. For example: “Erde turbut chyychaakh tumsun 
sottor, khoyut turbut chyychaakh kharagyn khastar” / “The 
early bird catches the worm” (English equivalent). Examinees 
connect with such words as “it is time to go to school”, “it is 
healthy”, “to be in time”, etc. The received results according 
to the second technique “Interpretation of proverbs” differen-
tiated into Yakut language demonstrate that the examinees of 
School № 2 faced some difficulties when performing the task.

In our research, we tried to reveal distinctions of thinking 
of the younger school students studying the epos. We have re-
vealed that indicators of the level of development of thinking 
differ in the experimental and the control group. The pupils of 
Sakha gymnasium are found to have high-levelinterpretation 
and judgments of proverbs.
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Histogram № 2.
The general indicator of the results according to “Interpre-

tation of proverbs”technique.

As a result of statistical data processing by means of crite-
rion the U-Mann – Whitney criteria we revealed authentical-
ly significant differences (p=0,004) between the indicators of 
Sakha Gynnasium and School №2 pupil’s cognitive capacity.

Following the results of the research we revealed that at 
younger school age studying of the epos develops visual and 
figurative thinking of younger school students, thereby it 
broadens the informative sphere, develops mental functions, 
enriches pupils’ vocabulary.

The research established that the visual and figurative 
thinking ofthe children of the gymnasium is developed. It is 
determined, first, by the fact that profile orientation of edu-
cational process in this educational institution is aimed at the 
development of thinking by means of deep and detailed study-
ing and further interpretation of the national epos. It should be 
noted that younger school pupils’mental process as thinking 
when studying the epos is formed within a family. Intensive 
and effective assimilation of these processes of training is char-
acterized also by the fact that within domestic primary sur-
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roundings occurs in informal atmosphere, in the form of usual 
household communication and dialogue with the child.

At first sight the olonkho is not for children. However, if we 
attentively study the olonkho, we find it possible to reveal that 
the text of olonkho is made as code information for future gen-
erations. And in that sense olonkho is a creation for children. 
The person can perceive it in his childhoodin order to get an 
entrance and a code to the world of olonkho in adult life.

Secondly, olonkho contains the key sounds, words, phras-
es that open cultural archetypes of K. Jung. Children perceive 
them as a tableau vivant of the world.

Olonkho in the present is a conceptual basis of preservation 
of the native language of Sakha people. It is a primogenitor of 
ohuokhay (national circle dance), proverbs, sayings, riddles, 
phraseological units, harp music.

All these data and studying of national traditions allow us to 
make the assumption that in ancient centuries, in hard times, 
the people of Sakha have managed to provide themselves 
with an inner world, psychological wealth, have managed to 
strengthen their moral mental state.
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Semantics rock art of Yakutia
in the context of cultural genesis

In the contemporary situation of globalization “the history 
and culture of the territory” is actualized as the history and 
culture of the people that lived from the Paleolithic times in 
a specific geographical area. As a consequence, the interest in 
the problem of the cultural genesis on the territory is increas-
ing, including to the understanding of the rock art as a direct 
source of research primitive culture. Monuments of rock art 
were discovered in fairly remote from each other continents 
and countries: Africa, New Guinea, Indonesia, America, East-
ern Europe, Central Asia, Siberia and the Far East. In rock 
paintings depicted the oldest strata of human consciousness, 
which influence to the culture of the nations, historically di-
vided by time and space, and that indicates on generally an-
thropological quality of archaic art. In terms of methodology, 
the rock art is considered on the basis of the principle of unity 
of the world historical process and the existence of a common 
universal core of human nature. This approach has developed 
in research practice of the phenomenon and is used by domes-
tic and foreign scientists.

A.P. Okladnikov have repeatedly drawn attention to the 
outer similarity of the petroglyphs of Scandinavia, the Urals, 
Western Siberia and Yakutia. Archaeologist saw the reason for 
this similarity is not only the community of natural and eco-
nomic conditions, but also the multiple connections between 
North-East Asia and Northern part of Eastern Europe that ex-
isted from the early stages of the stone age, which were not sev-
ered in the bronze age and early iron age and were carried out 
according to the old paths made by the hunters and fishermen 
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at the stone age [Okladnikov A.P. Istoriya Yakutii. Sobr.soch.: 
v. 3 – Yakutsk: Yakutgosizdat. Vol. 1, 1949]. Despite the lack of 
means of transportation, the ancient people were quite mobile, 
and they mastered a huge expanse of North Asia.

E.A.Okladnikova revealed many commonalities among the 
paintings on the rocks, on the one hand, and various images 
in traditional art of the peoples of the North, on the other, –in 
the ornaments on various materials, household pictures, the 
pictures on sacred things. However, she emphasizes the in-
credible stability of the “universal model of the world” in the 
cultures of this area [Okladnikova E.A. «Shaman iVselennaya» 
- istokishamanisticheskihpredstavleniy (pomaterialamiskusst-
vaSibiri) // KurerPetrovskoyKunstkameryi. Vipusk 4-5-y. – 
SPb.: MAE RAN, 1996.]. This allowed to A.E.Okladnikova to 
express an opinion that the tradition of drawing pictures on 
the rocks were connected with the primeval population of the 
circumpolar region. 

On the basis of comparative material from Russian scien-
tists A.I. Martynov and Y.A. Sherascertain ethno-cultural of 
closeness of one or another ethnos with the archaic people, re-
affirming its conclusions with folklore, linguistic and archae-
ological materials.In addition, Y.A. Sher says that even mod-
ern science does not fully explain of the psycho-physiological 
processes, which result in artistic abilities come. He believes 
that the ancient artists are people possessing supernatural 
properties. Like later to shamans, they became persons who 
marked with special sacred and social statuses [Martyinov A.I., 
SherYa.A. Metodyiarheologicheskogoissledovaniya –M.: Vy-
issh. Shkola. 1989]. Of course, there are significant differences 
between modern folk art from the art of the Paleolithic and 
subsequent ancient periods. The socio-psychological mecha-
nism has not changed, but form, technique of realization of 
the works and habitat have changed.All of the above allows 
to consider primitive art like timeless phenomenon which is 
more typological than chronological.
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Thus, rock art can be viewed primarily as a multiethnic phe-
nomenon, which expresses of universal cultural dominants, 
common to peoples of almost all continents over long histori-
cal time. Archaeological material have many parallels with eth-
nographic and ethnopsychological approach. Therefore, the 
problem of the study of cultural genesis site puts the emphasis 
on the modern inhabitants, assuming the fact of succession of 
their elements of archaic while maintaining a long historical 
succession of various types of cultures that has existed since 
archaic times to the present. In particular, recourse to ethno-
graphic material of societies that are typologically close to the 
ancient inhabitants of the North-East Asia, provides an oppor-
tunity to reflect functions of rock art in the context of ethnic 
culture.For example, in the experience of religious-mytholog-
ical, and ritual traditions of the peoples of Yakutia the moun-
tain with images represent the sacred object – “Ytyk Hayalar”, 
revered as a national treasure and a religious shrine. 

Within this discourse, through an integrative approach to 
the disclosure of the semantics of rock art based on theoreti-
cal research in philosophy, cultural studies, semiotics, history, 
Ethnography and other Sciences, it is possible to try to identify 
some cultural and historical patterns of occurrence of ancient 
monuments. It seems the most reasonable theory, according to 
which art genetically and historically comes from the religious 
consciousness, of religious attitude to the world. 

Hypothesis that rock art originates from ritual magic was 
founded in the early XX century. Its essence lies in the fact 
that at the time of its inception these images have ritually 
magic character over artwork. Given the deep mutual depen-
dence of myth and religion, the proponents of this approach 
formulated the conclusion that art in primitive time could 
not be neutral regarding religious content, and the more an-
cient it is, the more its workload religious semantics we can 
assume. This issue contains very important methodological 
principles in the context of this research and is an indirect 
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indication of the initial indivisibility of ancient religious be-
liefs, as well as prove an important role in the primitive worl-
dview on beliefs and magic.

There were made many assumptions about nature of reli-
gious beliefs that existed prior to the emergence of religions of 
early civilizations, as well as about the terminology. L. Levy-
Bruhl, K.  Levi-Stross, E.  Evans-Pritchard, etc. conceptually 
not differentiate between magic and religion and they write 
about the religious and magical phenomenon, or view them 
as genetically related to the process of evolutionary develop-
ment, while others, though and distinguish between them, 
give similar definitions.  L.  Levy-Bruhl believed that myth-
ological artistic consciousness arises from the mystical ori-
entation of primitive man [Levi-Bryul L. Sverh’estestvennoe 
v pervobyitnommyishlenii – M.: Pedagogika-Press, 1994]. 
As you know, E. Evans-Pritchard in his studies of primitive 
mentality also holds magical approach. Herewith according 
to the opinion of the author, both ancient and later religions 
have accumulated primitive religious beliefs. Partially magic 
shows and actions are included as those or other ritual cere-
monies of later religions [Evans-Pritchard E. Teoriiprimitiv-
noyreligii. M., OGI, 2004].

Exploring the characteristics of archaic thinking, the 
founder of the French anthropological school of structuralism 
K.Levi-Strauss concludes that the logical capacity of thinking of 
primitive man and modern humans fundamentally equal. Ab-
stract consciousness was expressed in archaic cultures, where 
the sensual sense of the phenomenon did not exist without 
extrasensory values. Symbols has played particularly import-
ant role in primitive thinking because they are intermediate 
units between concrete-sensual images and abstract concepts. 
The art of the period, according to the author, often portrays 
supernatural beings that have timeless and not dependent on 
the circumstances reality. As a supporter of the universalistic 
theoretical orientation in psychology, Lévi-Strauss proceeded 
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from the ideas of psychic unity of mankind, believing that ba-
sic psychological processes are common to all people. In his 
opinion, patterns of thinking based on binary oppositions are 
universal and unconscious. Their using in the perception and 
categorization of the world suggests that between the scientific 
and mythological thinking, between the logic of primitive and 
modern man does not exist qualitative differences [Levi-Stros 
K. Pervobyitnoemyishlenie – M.: Respublika, 1994].

L. Levy-Bruhl, the author of the relativistic concept, whose 
name is often associated with the study of primitive intelli-
gence, by the end of academic career changed his views in the 
direction of universalism. Levy-Bruhl supposed that primitive 
type of thinking is the basis of culture of traditional prelitera-
tive societies as well as modern oriental cultures. According to 
the concept of Levy-Bruhl, in archaic cultures people perceive 
the world like a single syncretic complex of ideas, images and 
symbols.Inasmuch primitive thinking focuses on the supernat-
ural, people perceive items mystically. In fact primitive people 
interested in what we would call extrasensorial or (to use the 
terminology of L. Levy-Bruhl) mystical relationships between 
the objects is larger than that so-called objective relationships. 
Levy-Bruhl named the logical principle of these mystical rep-
resentations as mystical act of communion. According to this 
law a subject exist itself and at the same time appears as some-
thing completely different. 

In other words cultural-historical reasons connected with 
the emergence and evolution of religious and artistic con-
sciousness are closely interlinked. Considering the problem in 
general we can say that any system of religious belief can be 
called magic as actions based on man’s faith in the ability of 
symbolic actions (rituals, rites, spells) to influence the natural 
course of events. In turn the most ancient religious tradition 
of shamanism has much in common with existing religious 
movements. This archaic religious system originating in an-
cient times is consistently reproduced in different regions, 
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cultures and anytime. In rock art depicted the traditional ar-
chaic consciousness ideas associated with sacral-mystical un-
derstanding of the universe.

The formation of a mental image of sacred space in the 
mind of a man belongs to the earliest periods of history and 
is associated with the creation of graphic activity – rock art. 
E.B. Taylor confirms the fact that in ancient times caves and 
rocks with images were sanctuaries (centres of cult) where 
people performed magical rites and ceremonies [Taylor E.B. 
Pervobyitnayakultura – M.: Politizdat, 1989].In his opinion 
the Paleolithic people used the caves for various magical cer-
emonies: “by these ceremonies was connected the great art of 
Paleolithic cave paintings, which still causes amazement and 
distrust among researchers. Southern France and Northwest 
Spain caves have the richest painted walls, there are about 
hundreds of caves and grottoes with remnants of painting. The 
most famous of them – Altamira in Spain, Lascaux, Font de 
Gaume and Camberely in France – have hundreds of ancient 
images... These images were closely associated with a hunting 
cult and ceremonies. That for the most part they were locat-
ed deep inside caves (sometimes at 500 meters from the en-
trance), in secret places, not adapted for habitation, says about 
the secret nature of the ceremonies”[Taylor E.B. Pervobyitnay-
akultura – M.: Politizdat, 1989].

To date the fine material accumulated by research of the 
ancient art of Yakutia has become quite rich; recorded and in-
vestigated 115 of rock paintings with more than 5 thousand 
pictures. Cave painting appears in the upper Paleolithic, which 
then is developed in the Neolithic cultures and can be traced 
in the cultures of the bronze and iron ages and the late middle 
ages [Kochmar N.N. StilidatirovkapisanitsYakutii – sm.: Ar-
heologicheskieissledovaniya v Yakutii: TrudyiPrilenskoyarhe-
ologicheskoyekspeditsii – Novosibirsk: Nauka, 1992]. Facts on 
archeology, population genetics, anthropology and linguistics 
confirm that the ethnogenesis of the peoples of Yakutia is root-
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ed in primitive times, and the origins of their ethnic specificity 
can be traced back to Neolithic and Mesolithic [Fedoseeva S.A. 
Arheologiya Yakutiiieemesto v mirovoynauke o proishozh-
deniiievolyutsiichelovechestva – Yakutsk: 1990]. Presented 
arguments allow you to apply the experience of studying ar-
chaic cultures of the present ethnography to identify the worl-
dview of the ancient people, which was reflected in their art.

In the traditional religion of the peoples of the North sacred 
mountain represented the cosmic order, the unity of the uni-
verse and the sacredness of his native land, so they served as 
a symbol of the universe and also a marker of tribe territory. 
The ancient cult of sacred rocks with writing on them pre-
served in the traditional religious system of the Sakha peo-
ple Aiyy. It should be noted that A.E. Kulakovsky considered 
that religion of Yakut has highly developed type and char-
acterized it in general terms as a coherent and finished [Ku-
lakovskiy A.E. Nauchnyietrudyi. Yakutsk, Kn. izd-vo, 1979].

According to A.E.  Kulakovsky, as the age-old traditions 
and customs have survived, it preserved some elements of 
the religious ritual associated with the cult of sacred places. 
In memory of the Sakha people preserved the worship of sa-
cred trees at which were hanged pieces of cloth that is obla-
tion to the master of the forest.Such places of worship were 
named “the mountains of spirits” or “sacred mountains”.Thus 
he noted that according to religious and mythological beliefs 
of the Sakha people, the soul consists of three elements: earth 
soul and air soul perceived as a material substance, and the 
third component is mother soul as the spiritual[Kulakovskiy 
A.E. Nauchnyietrudyi. Yakutsk, Kn. izd-vo, 1979].This version 
about soul consisting of three parts is one of the variants of the 
mythological world triad about that the human soul has many 
parts. Animals and birds have only two souls: the mother soul 
and the earth soul. Part of the soul the mother soul of shaman 
travels to the Upper, Middle and Lower worlds, accumulates 
the power and form of his guardian spirit. 
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Deities Aiyy as rulers of the cosmos symbolize unity of 
space and time as unified process in own development. In 
the end they have cosmogonic function. The important role 
of mountains in such ancient cults was due to the fact that it 
allowed for the interaction of man with the forces of Aiyy, in-
cluding astral objects.

Historian and ethnographer G.V. Ksenofontov sought to 
use folklore of Yakuts for historical reconstruction, which, in 
his opinion, like every other nation, reflects old antiquity and 
reproduces in preserved samples the ideology of some long-
past historical and cultural eras. As he believes, the resettle-
ment of the ancient Yakuts in the extent of occupied territo-
ry now, adaptation to the physico-geographical conditions of 
this extensive territory and its gradual development certainly 
imply a very long historical process. It seems significant also 
adoption of G.V. Ksenofontov about the existence of the Arctic 
culture of the Yakuts. Thus, the scientist says about existence 
of a fairly numerous and quite independent of economic and 
cultural characteristics of ethnic groups, which conditionally 
calls Northern or reindeer Yakuts. This assumption was the 
basis for G.V. Ksenofontov to believe that the vanguard of the 
Northern Yakut culture was represented by a rather impres-
sive cultural-ethnic grouping, which could be a very long time 
along with Yakut-herders [Ksenofontov G.V. Uraanghay-sa-
halar. Ocherkipodrevneyistoriiyakutov. T. 1, 1-ya kniga – Ya-
kutsk: nats. izd-vo Respubliki Saha (Yakutiya), 1992].

Based on the above G.V.  Ksenofontov noted some factu-
al issues, evidence of cultural ties and relations between the 
Northern Yakuts and Paleoasiatic people [Ksenofontov G.V. 
Uraanghay-sahalar. Ocherki po drevney istorii yakutov. Vol. 
1, 1-ya kniga – Yakutsk: nats. izd-vo Respubliki Saha (Ya-
kutiya), 1992]. He points to the fact that Northern Yakuts 
invariably present ““mother beast” (Innie-kyyl) of shaman 
in the guise of a wild male deer, which is drawn with yellow 
ochre or blood on the surface of the tambourine” [Kseno-
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fontov G.V.  Uraanghay-sahalar. Ocherki po drevney istorii 
yakutov. Vol. 1, 1-ya kniga – Yakutsk: nats. izd-vo Respubli-
ki Saha (Yakutiya), 1992]. This image of the creature of dual 
nature is typical for the whole totemic mythology. Spir-
its-assistants of the shaman explain his cosmological ideas. 

Thus G.V.  Ksenofontov has led the first detailed descrip-
tion of the petroglyphs of Middle-Lena with geo-referenced in 
his publication in 1927.He thinks that shamans are “prehistor-
ic doctors, sorcerers, who are treated all diseases by magical 
methods – singing, dancing, beating drums, offering sacrifices 
in the form of meat or dedication live animals to the spirits 
of evil” [Ksenofontov G.V. Uraanghay-sahalar. Ocherki po 
drevney istorii yakutov. Vol. 1, 1-ya kniga – Yakutsk: nats. izd-
vo Respubliki Saha (Yakutiya), 1992].

Let’s confirm this version about the meaning of animals fig-
ures on the example of rock art of Yakutia. Judging from the 
extant monuments of Neolithic art we can assume that it was 
closely associated with the ancient tradition of peoples is sha-
manism and it passed the admiration of people before the larg-
est representatives of the then wildlife – elks, bears, wild hors-
es as spirit guardians of the soul of the shaman mother soul. 
Apparently, the guardian spirit of the shaman was the tribal 
totem. On the rock art images Kulengi bronze ages (2-1 thou-
sand BC) on the Upper Lena there are “horned” anthropomor-
phic figures. A.P. Okladnikov identified the age of this group 
of images to the bronze age and emphasized their pronounced 
shamanic character [Okladnikov A.P. IstoriyaYakutii. Sobr.
soch.: Vol 3. – Yakutsk: Yakutgosizdat. Vol. 1, 1949].

Based on the classification of the style and age of the rock art 
monuments of Yakutia, composed by archeologists, it is pos-
sible to trace the evolution of the semantics of images: animals 
(ox, elk, reindeer, bear, horse etc.) means guardian spirit of the 
shaman, the solar sign – the cult of the sun, an anthropomor-
phic image with shamanistic theme, as some of them contain 
images of shamanic attributes. Guardian spirit and spirits-as-
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sistants of the shaman connects with a particular place, namely 
on the sacred rock – Ytyk Haya. 

Thus, we can conclude that the petroglyphs should be un-
derstood much more than only a work of art is a cultural layer 
covering mythology, religion and certain aspects of sacred art. 
Rock art played a decisive role in the beginnings of the origi-
nal religious form of magic, totemism, animism, shamanism, 
performed in rituals. With the help of image is designated 
by invisible and not perceived supernatural world of spirits, 
totemic ancestors, gods and other creatures. This interpre-
tation of cultural artefact allows us to understand that cliffs 
with the petroglyph are not just a geographical concept, and 
holistic spiritual and cultural formation which is thousands 
years old. In this regard, there are problems of inclusion of ar-
chaeological sites in the space-time continuum of the begin-
ning of XXI century: organization of unique cultural and his-
toric areas, preservation of the extant objects of archaic art in 
the process of tourism development, etc. The main goal of the 
concept is the creation of a modern system updating and use 
of archaeological objects related to the overall theme of rock 
art. The space of cliff has a metaphysical meaning as a sacred 
territory that will generally define the specific of management, 
planning and interpretation of archaeological areas when we 
are take into account opportunities and problems associated 
with archaic cultural heritage.
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The national film industry
of the Republic of Sakha (Yakutia) 

in the Far East of the Russian Federation:
historical-cultural dynamics 

and the main development priorities

The Year of the Russian cinema in 2016 declared by the 
President of the Russian Federation confirms the relevance 
of the national film industry development on regional level. 
“Socio-cultural determination of the cinema has a power-
ful inf luence on millions of people. Evolving in line with 
the national cultural policy, Russian cinema all should be 
more focused on its main priorities, translates them into 
the public consciousness,” – written in the explanatory 
note to the draft decree.

Since 2013, the Yakut international film festival has been 
annually organized in Yakutsk with the support of the Min-
istry of culture of the Russian Federation and the Union of 
cinematographers of Russia. It began with the round table 
discussion “Cinema as a means of preserving the national 
code and the development of cultural identity”. This word-
ing suggests that there is a critical need in the analysis of 
the current state of the regional branch of Russian nation-
al film industry, identifying problems and finding ways to 
solve them.

Of course, comprehending the prospects the film in-
dustry is not possible without careful study of the origins, 
the history of the development of the film industry in the 
Sakha Republic, which is closely related to cultural identity 
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of indigenous peoples of the North, eco-philosophies, etc. 
specific features due to the mentality of the people, com-
plex and contradictory historical and cultural conditions 
of the region.

The first cinema sessions were held in Yakutsk in 19111. 
At the initial stage of the chain of Yakutia severely lagged 
behind the Russian national average. Meanwhile, in the post-
war years, the development of state cinema chains did not 
stop: the number of cinemas in rural areas, silent film pro-
jectors have been replaced completely sound. The transition 
to wide screen had a beneficial influence on the development 
of cinema. By the mid 60s the number of cinemas increased 
to 810 (643 of them in rural areas), and by 1965 the Republic 
was put into operation 11 cinemas with 3,100 seats. 

Then cinema in Yakutia continues to evolve: new building 
of cinemas, increasing the film fund, improving the system 
of attendance the cinema-halls, film festivals and film com-
petitions, increasing traffic, improving forms and methods of 
demonstration, Cinema Folk Universities and cinema lecto-
rium formed in cinema theaters, themed screenings and spe-
cial cinema shows, meetings with filmmakers.

By the end of 70s the cinema halls had up to 22 million 
visits per year(according to this indicator, Yakutia took 3rd 
place in the RSFSR), republican film distribution organiza-
tion had at its foundation more than 22 thousand copies of 
full-lengthfeature films2. The system of film distribution and 
showing of the republic was the most developed not only in 
the Far East, but also in the RSFSR. However, since the mid-
90s, when the system of film distribution of the republic was 
put under the jurisdiction of districts and cities, the funding 
was carried out by the residual principle. Disturbed the sup-
ply by cinema equipment, appliances and film copies. Grad-

1 Krasilnikova G. Cinema in the culture of Yakutia / Krasilnikova G. - Ilin. - 2009. - 
№ 1 (66). 52.

2 Cinema in Yakutia: Yesterday’s Day and Today’s Day - Yakutia. - 2004. 27 
August. - 36 p.
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ually this leads to a reduction of the number of rural cinemas 
more than 90%.

Actual film production began in Yakutia republic in 1990 
with the inception of the studio “Severfilm”, in 1992 reor-
ganized into the state national company “Sakhafilm”, which 
is administered the Ministry of culture of the Republic of 
Sakha (Yakutia). With the first independent steps of the cin-
ema of Yakutia is trying to create its own inimitable flavor, 
reflecting a distinctive unique culture and world view of Ya-
kut people. Yakut authors, working in different directions 
and genres, equally are attempting to find the nerve, which 
would become the basis for national Yakut cinema, and each 
of them makes in this common case the contribution. Ex-
cept “Sakhafilm” today in Yakutia there are several compa-
nies with professional film-makersand operators, engaged in 
the creation and distribution of films. For example, “Detsat”, 
“Almazfilm”, “Urgel-V”, “Arctic Cinema”, “Keskil”, “Art-
line”, “Algys-film”, “Stais-Studia”, “D&A”, “Tuima-film” and 
others, whose works had a definite commercial success and 
festival biography. 

Due to their activity at present Yakutia is the only region 
of Russia are actively and effectively engaged in the sphere of 
cinematography. For 2010 alone, in cinema theaters of Ya-
kutsk demonstrated 18 films by local filmmakers. From 2011 
to 2012 more than 30 feature films were shown through the 
republic film distribution. Every year film companies in the 
region consistently produced over 10 feature films, some of 
which have commercial profits and compete in the republic 
film distribution with Hollywood pictures. Increased the pro-
portion of films that are created without government support 
and which focused on high audience interest. In the towns 
and villages of the republic became the obvious desire of the 
audience to visit cinemas and film societies.

The most popular among the Yakut spectators become 
comedy, domestic drama, thrillers. First and highly success-
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ful biopics-appeared about the biography of iconic personal-
ities. For example, “Taayimang taptaly” (2015, “First love”), 
“Aiyy uola” (2014, “Messenger of heaven”), “Surehper do-
hottorum buka bariy” (2011, “In my heart my friends...”), al-
though film “Hara maska” (2003, “Black mask”). It should be 
noted that all genres feed on traditional narratives and there-
by have a solid basis on the need to preserve national culture. 
Perhaps, to some extent, the Yakut cinema as a phenomenon 
comes from Olonkho – Yakut national epic, passed on from 
mouth to mouth and telling about the origin of the world, 
the achievements of great heroes who defended the human 
race. Hence the predilection for mysticism, a close study of 
personages, and their apotheosis is a kind of iconography of 
non-existent characters and real people. Comedy characters 
are also always present in Olonkho and Yakut national dra-
ma on episodic plan.

Yakut filmmakers fully focused on the audience inside the 
republic, and it effects on the content. The authors are inter-
ested in purely regional aspects of human life, but especially 
in auteur cinema through the authenticity they open world-
wide problematics. Here is a nice example of “Dehegey Aiyy” 
(2015, “God Dehegey”) by Sergey Potapov, which took the 
main prize – Golden sunglasses – in turkic program on III 
Yakutsk international film festival in 2015. The story tells of 
one day of a young wanderer who came from remote villag-
es to the capital on the national holiday Ysyakh. Those who 
have not been on this holiday, it is difficult to imagine the 
sense of confusion that can overtake representative of the ru-
ral hinterland. 

Of course, fragmentary narrative style bordering on docu-
mentary and mesmerizing manipulation of the operator and 
the sound engineer create a special appeal for the connoisseur 
of cinema. But the essence of the message is that for a grand 
scale, grandiose mass is losthumanity. National celebration 
loses its sacred meaning joy of life, human communication 
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depreciates, good not triumphs over evil. At the end of the 
film the hero dies at the hands of bullies. 

And although the metaphor is clear: what would have 
happened if the deity of Dehegey came down to Earth, to 
complete awareness a viewer need to be acquainted with the 
original concepts of the Yakut national culture. Ysyakh is 
the summer holiday of abundance, which is celebrated to 
commemorate the victory of man over hostile forces com-
ing during the cold season. Dehegey is the deity of the horse, 
the totem animal of Yakut people, which gave a life for the 
human race and salvation from the severe frosts. The Yakut 
horse – the animal that doesn’t require hay, whose meat and 
milk are used in food, leather and wool for making clothes. 
The main character, a girl in love with a guy, it’s a type of 
Tuymaada valley, a sacred place where Yakutsk, the capital 
of republic, is situated, from which Yakut people appeared. 
Suntarsky district, the birthplace of the author, from also 
the film’s protagonist came– the place where bearers of au-
thentic national culture, traditions and ancestral rural way 
of life are still preserved.

To fully understand the author’s message the audience 
needs to knowledge of all these initial components. Mean-
while, such an immersion in the subject makes the findings 
specific and categorical: “We are engrossed in the chaos of 
mass culture, a sincere, warm human relationship replaced 
as defective on our endless celebration of life”, exclaims the 
author, and it’s impossible to disagree.

Humanistic potential of new forms movie creates dramat-
ic direction devoid of melodramatic maxims. It is notewor-
thy that many films even in their names often focused on ge-
neric human values. In them you can often find the concepts 
of “God”, “love”, “life”, “children” or “child” and derivatives 
from these words. Examples: “Taayimang taptaly” (2015, 
“Enigmatic love”), “Gosudarstvennie deti” (2015, “State 
children”), “Atin oloh” (2015, “Another life”), “Mangnaigi 
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taptal” (2015, “First love”), “Dehegey Aiyy” (2015, “God De-
hegey”), “#taptal” (2014, “#love”), “Aiyy uola” (2014, “God’s 
son”), “Dikti saas” (2013, “A wondrous age”), “Tuman buol-
but taptal” (2007, “Love turned into fog”), “Krasivaia gizn” 
(2004, “Beautiful life”), “Taptalim hara kitila” (2003, “Black 
shore of my love”), “Ogo kuiuurduu turara” (2003, “Child at 
the lake”), etc. 

Persons with disabilities, adolescents, the infirm and 
other vulnerable sections of society become the heroes of 
the movies. Stories are built around complex social prob-
lems, while love conflict recede into the background, they 
rather complement than the object of the narrative. It is 
possible to remember the films “Ulibnis” (2012,“Smile”) 
about the problem of teenage suicides, “Nurguhunnar” 
(2013, “Snowdrops”) about a terminally ill boy, “Se-
menchik” (2012) about dysfunctional parents, “Krilia” 
(2008, “Wings”) about a deaf racketeer, “Ergeer” (2007, 
“Whirl”) about an in sane man. The social dramas often 
include some humorous episodes.

Separate series of films shot by the anniversaries of the 
Great Victory tells about the heroism of Yakut people on the 
front and in the rear: “Juravli nad Ilmenem” (2005, “Cranes 
over Ilmen”), “Snaiper Sakha” (2010, “Sniper Sakha”), “Go-
sudarstvennie deti” (2015, “State children”).

Comedy usually use the well-trodden path, embodying 
certain archetypes in modern interpretation. Since the first 
comedy cinema of film association “Detsat” in 2006 film-
makers are oriented on the youth audience, this is why the 
images uterous, supplemented by details understood by the 
modern  generation  of  adolescents.

For example, winning in popularity Keskil is a spoiled 
mama’s boy – a well-known type the son of a rich man, who 
in the legends wants to marry the main beauty (“Keskil” 
(2006), “Keskil 2: Match-revansh” (2009, “Keskil 2: The re-
match”), “Keskil 3: Nasledstvo” (2013, “Keskil 3: The leg-
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acy”). In modern interpretation Keskil – city dweller that 
suddenly finds himself in a stressful situation: in the army, 
in the village, in a street fight and so on. He is accompanied 
by the rogues, who forced him to undertake the activity and 
to deal with inner fears and shyness. It should be noted the 
special talent of Mikhail Borisov, who embodied this image, 
but died early.

Many of the characters of comedies performed by the 
founders of the “Detsat” Alexei Egorov, Dmitry Shadrin, Ro-
man Dorofeev wander from movie to movie, and, apparently, 
this technique was taken from the heritage of soviet films. In 
this regard, there is cross-reference like a unique code that 
helps to form their own comedic audience. Yesterday’s art-
ists, founders of the association “Detsat” (stands for “chil-
dren of Sakha theatre” – the irony to the Alma mater) since 
2010 already act as producers and creators of new comedy 
characters, new images.

A whole line connected with parody genre. “Kyonul boo-
turdar” (2010, “Freelance heroes”) parody of the heroic epic. 
The protagonists are not the heroes of ancient tales, though 
dressed in armor, they are normal guys, who have everyday 
problems, need for self-actualization, desire to find a girl, 
mutual resentments, which, however, can’t outweigh the 
feeling of solidarity. 

Film “Kyonul booturdar” (2010, “Freelance heroes”) with 
first attempt to enter Russian subtitles has a very talented 
transfer which attempted to save the nuances of national col-
or. Recent work by the Yakut cinematographers either bilin-
gual or have subtitles in Russian. The filmmakers are trying 
in this way to broaden a limited segment of the audience.

A parody can be considered a dilogy “Heroes”: “Geroi. Bit-
va za kubok” (2011, “Heroes. Battle for the Cup”) and “Geroi 
2. Turnir skorpiona” (2012 “Heroes 2: the Tournament of 
the Scorpion”). These films have been created by circus art-
ists, trained in Beijing. The idea certainly gracious and witty: 
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country boys dream of being superheroes as their idols from 
the militants 80s. It is a pity that the experience is not contin-
ued, with a professional approach to the script and direction 
could turn out interesting work.

On such films is clearly visible the main problem hinder-
ing the development of the Yakut cinema. For many film-
makers – it is still a form of recreation and extra money than 
their main activity. Can do, can wait for later, if there is no 
writer, write for yourself, take the camera in hands and start 
to remove, – the approach often little differs of movie on a 
wide screen from creative of folk clubs. On the other hand, 
it allows developing low-budget and alternative films, makes 
the cinematography not an expensive industry, and allows it 
to feed on altruism of enthusiasts and folk traditions. 

That is why film-making process comes alive in the sum-
mer-events in Yakut films often take place in summer, usu-
ally in a rustic setting. In this case, the villagers voluntarily 
connect to the filming process, acting both as free extras, and 
taking over a part of organizational concerns.

The same “selling” motive can be traced in the attempts 
to make a film abroad, resort Asian countries. Cheap trav-
el tours helped to transfer venue to the southern coasts and 
thus, probably, have allowed combining business with plea-
sure. Thus came the movie “Pokidaia blagouhayushuyu ga-
van” (2011, “Leaving fragrant Harbor”) by Susanna Oorzhak, 
shot in Hong Kong, “Avgust” (2014, “August”) by associa-
tion “Detsat” in Vietnam, “Ostrov” (2015, “The Island”) by 
Evgeni Pavlov in Vietnam and Thailand.

However, seemingly foreign subjects brings us back to Ya-
kut folk traditions, to our subjective perspectives. For exam-
ple, “Pokidaia blagouhayushuyu gavan” (2011, “Leaving fra-
grant Harbor”) tells about a young freak, wasting themselves 
in a crowded Asian metropolis. She works in a pottery facto-
ry, and she inexplicably wants to form choron – traditional 
holiday cup of the Yakuts. In the end, the heroine dies and 
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in the afterlife back to their undiscovered home, in the cool 
green of alas (a traditional type of economy of the Yakuts), 
to parents.

It is necessary to recognize explicitly the evolution of the 
action movie. They are also trying to beat the local cultural 
context, for example “Tropa smerti” (2006, “Trail of death”), 
“Naahara” (2007), “Tropa smerti 2” (2009, “Trail of death 
2”), “Naahara 2” (2011), “Tuungnu ielgittar” (2011, “Night 
visitors”), “2053” (2013), “Uer” (2013, “Evil spirit”), “Sirdik 
kuus” (2013, “The gift”), “Urung kun” (2013, “White day”), 
“Hopto hahiita” (2013, “The cry of the gull”). Filmmakers 
gaining experience gradually, as the availability of the nec-
essary expertise and mastery of special effects to create an 
entertaining film in this genre. So, in “2053” (2013) Yakut 
cinematographers learn to mount a full-scale survey with 
drawing apocalyptic landscape of Yakutsk.

Thus, all Yakut films are created to domestic consumers. 
These are both strengths and weaknesses of the development 
of the film industry. A population predominantly of young 
age limits the commercial potential of the industry. Film-
makers have to work at a fast pace to meet the demand of the 
population, so filming and assembly processes should be as 
less time consuming.

Talented amateurs successfully learn new ways of creating 
an image. In the districts of republic, there are many enthusi-
asts involved in the shooting video, sometimes based on local 
folk theatre groups. Artistic value of this production leaves a 
lot to be desired, but the fact that people for their own means 
of acquiring equipment doing creative work that deserves at-
tention and support from the state.

“Yakutia is experiencing a real boom of film produc-
tion... The outbreak of film-maker’s activity in the other 
national republics happens sporadically. In Tuva there is 
triumph of artisanal “action films”. In the Altai Republic 
only short films were created so far”, – the Russian film 
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critic, member of the International critics Federation 
FIPRESCI S.N. Anashkin observes3.

In the other work S.N. Anashkin said:“The Yakut cine-
matograph is a rare example of ethnic cinema, forming a 
viable stream parallel to the mainstream and nationwide 
traditions. Yakut movie was based on the experiences of 
the national theatre, the perfected skill of actors trained 
in Moscow, but managed not to lose ethnic identity. The 
spread of digital technology has shaken the boundaries be-
tween professional, semi-professional and amateur movies. 
Pay off, first of all, movies genres mass – budget melodra-
mas and comedies, not too expensive action, horror, low 
budget about the local, pagan evil, cheap musicals featuring 
the stars of the national stage. There is a niche for filmmakers 
who want to make auteur cinema.

The goal of the further development of the national film 
industry is possible through the formation of the Yakut film 
industry as a major segment of the regional cinematography 
of the Russian Federation, competitive on the Russian and 
international markets. 
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Azerbaijan
as a sending and receiving country

in students’ migration

Azerbaijan is a country with about ten million people which 
sits at the crossroads of Eastern Europe and Western Asia. It 
has made a very successful transition to an expanding market 
economy since achieving its independence from the former So-
viet Union in 1991. However, after regaining its independence 
in 1991, Azerbaijan has faced the many challenges associated 
with contemporary migration. The migration process started 
with repatriation of various (Jews, Russians, Ukrainians and 
etc.) nationalities to their homeland, which was followed by 
the emigration of significant number of Azerbaijani citizens 
to other countries mainly because of the post-Soviet econom-
ic decline and instability in the region. The decline continued 
until 1996 and, along with it, various other socio-economic 
difficulties inherent in a transition period acted as emigration 
push factors. The conflict in and around the Nagorno-Kara-
bakh region of Azerbaijan led to the emergence of approxi-
mately one million refugees and internally displaced persons 
(IDPs). The conflict also caused flees of Armenian population 
from Azerbaijan.

At the same time, however, Azerbaijan also became host to 
an increasing number of foreign citizens and stateless persons. 
Conflicts and instability in the neighbouring regions increased 
the transit through Azerbaijan as forced migrants left their 
homes in search of security and better livelihoods. 

Nowadays, the economic revival of the country has creat-
ed favourable conditions for the reverse of migration flows. 
In recent years, Azerbaijan has experienced high annual 
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GDP growth driven by a vibrant oil and gas sector. It is also 
expected that Azerbaijani expatriates will continue return-
ing to their country. This has already affected the migration 
cycle. According to State Statistics Committee, while net 
migration in 1991 was - 40.1, in 2010 it reached +1.4, i.e. 
approximately 1,400 persons positive.

Evidently, because of rapid socio-economic progress and 
the realization of important projects in the fields of energy, 
construction, transportation and in other sectors, Azerbai-
jan has made transformation into an increasingly attractive 
destination country for the world migrant workers and stu-
dents. This tendency, on the other hand, creates some se-
rious problems that need to be urgently tackled, including 
the irregular migration, trafficking of human beings, forced 
labour, etc.

The Government of Azerbaijan in its turn has developed 
its legislation and institutions to advance the orderly and 
well-regulated migration. The State Migration Programme of 
the Republic of Azerbaijan for 2006-2008 formed the basis of 
these actions and defined the main objectives to be achieved 
by the government bodies involved. On 19 March 2007, the 
President of Azerbaijan signed an order on establishment of 
the State Migration Service. Currently the Azerbaijani govern-
ment is implementing the new project of a new State Migra-
tion Programme.

Current trends in students’ migration
Nowadays we do not feel the abundance of articles, though 

by the latest report by a national scholarship program, about 
3, 185 students were supported by “The state program on 
the education of Azerbaijani youths in foreign countries in 
2007-15. More broadly, UNESCO estimates that just over 
22,000 Azerbaijani students studied abroad in 2012, with 
the vast majority going to neighboring states. Nearly half 
(10,530) went to Russia, and another 6,989 to Turkey and 
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860 to Georgia. All told, those top destinations accounted 
for 83.5% of Azerbaijani enrolment abroad that year. The UK 
(638) and Germany (580) were the only countries outside the 
region to rank among the five most-popular destinations”1.

As a matter of fact, today Turkey occupies the first place 
among Azerbaijani students migrating abroad for education. 
It is also the leader among top 10 countries of the world stu-
dents migrating to Turkey to study in various Higher Educa-
tional Institutions of this country. The Table 12 below clearly 
indicates the distribution of top 10 countries sending stu-
dents to Turkey for studies. (Source: Compiled from YÖK 
Student Statistics (period of 2014–2015). This trend is also 
increasing nowadays. It indicates that, Azerbaijani students 
mostly prefer to study in Turkey. The investigations show 
that there are a range of reasons why Azerbaijani national 
potential learners prefer to go to Turkey. The major reasons 

1 ICEF Monitor: The international student market in Azerbaijan, 10 Jul 
2015. http://monitor.icef.com/2015/07/from-the-field-the-international-student-mar-
ket-in-azerbaijan/.

2 Serdar Ünal. Research Article “The New Actors of International Migration: 
A Comparative Analysis of Foreign Students’ Experiences in a Medium-Sized City in Turkey 
(See: https://www.intechopen.com/books/people-s-movements-in-the-21st-century-risks-
challenges-and-benefits/the-new-actors-of-international-migration-a-comparative-analy-
sis-of-foreign-students-experiences-in-).

Table 1.
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are related to the quality of education, closeness of distance 
and other social features as language, ethnicity, culture and 
so on between these countries.  According to this table, the 
students mostly from Islamic world preferred to study in 
this country. Nevertheless, it does not mean that the general 
structure of foreign studentship in Turkey is mainly com-
prised from this world and only because of aforementioned 
reasons. For example, the recent socio-political situation of 
Suria also enabled this country’s students to occupy the 3rd 
place in migration for education. That means, changing sit-
uations also greatly affect on shaping the general profile and 
insight of the student migrants.

Of course, Russia as a host country for Azerbaijani 
students is also a significant destination, however, as we 
mentioned before, some socio-political developments 
may also affect on general number of students wishing to 
migrate to Russia for the purpose of studies. The follow-
ing Table 23 indicates the origin of foreign students’ share 

3 See: http://images.google.az/imgres?imgurl=http://wenr.wes.org/wp-content/up-
loads/2017/06/WENR-0717-Russia_1.png.

Table 2. 
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in Russia’ HEIs in 2015. It seems that, in compariosn with 
the years when Azerbaijan was the integral part of FSU, 
this rate is quite low.

Since regaining its independence in 1991, Azerbaijan has 
faced the many challenges associated with contemporary 
migration. The migration process started with repatriation 
of various (Jews, Russians, Ukrainians, etc.) nationalities to 
their homeland, which was followed by the emigration of 
significant number of Azerbaijani citizens to other countries 
mainly because of the post-Soviet economic decline and 
instability in the region. The decline continued until 1996 
and, along with it, various other socio-economic difficul-
ties inherent in a transition period acted as emigration push 
factors. The conflict in and around the Nagorno-Karabakh 
region of Azerbaijan led to the emergence of approximate-
ly one million refugees and internally displaced persons 
(IDPs). The conflict also caused flees of Armenian popula-
tion from Azerbaijan.

Azerbaijan as host country for students’ migration
Azerbaijan has also become the hosting country to an in-

creasing number of foreign citizens and stateless persons. 
Conflicts and instability in the neighbouring regions in-
creased the processes of transit through Azerbaijan, as forced 
migrants left their homes in search of security and better live-
lihoods. At present, Azerbaijan’s socio-economic situation is 
flourishing, and this gives incredible stimuli to the realiza-
tion of important projects while Azerbaijan is also becoming 
to be the attractive destination country for students.

Since 2005, when Azerbaijan became a Bologna Process 
signatory it has more rigorously implementing the project of  
“Azerbaijan 2020”, the  strategy which also aims along with 
the unification of education standards and deepening of the 
Bologna Process, also to expand its international relations in 
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the field of the development of  Azerbaijani institutions of 
education, especially institutions of higher education, and 
the creation of appropriate conditions for their active in-
volvement in international programmes being implemented 
in the sphere of education.

Azerbaijan’s willingness and ability to invest in education, 
and the continuing expansion of educational programmes 
and participation that will result, point to opportunities 
for new partnerships to build and deliver programmes 
in-country. This potential, along with Azerbaijan’s impor-
tance as an emerging market in the region for internation-
al recruitment, studentship will mean that the country will 
factor more prominently in international education in the 
decade ahead.

Legislation and regulated migration
The government of Azerbaijan in its turn has devel-

oped its legislation and institutions to advance orderly and 
well-regulated migration. The State Migration Programme 
of the Republic of Azerbaijan for 2006-2008 also has formed 
the basis of these actions, and it has defined the main objec-
tives to be achieved by the government bodies involved. On 
19 March 2007, the President of Azerbaijan signed an order 
on establishment of the State Migration Service. In the fol-
lowing tables the index of general migration statistics also 
indicated that Azerbaijan did not have a monotonous mi-
gration trends , but rather complex developments. Today, 
to October 2017, the number of “applications for registra-
tion upon place of stay of foreigners and stateless persons 
in the Republic of Azerbaijan is 51.505.”   The number of 
foreign students wishing to continue their studies, especial-
ly in the field of graduate studies is also growing, thanks 
to general socio-economic stability which is created in the 
country. Some statistics referring to various years also con-
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firm that Azerbaijan has a positive policy to regulate the 
migration processes. 

Emigration, 2010
• Stock of emigrants: 1,432.6 thousand;
• Stock of emigrants as percentage of population: 16.0%;
• Top destination countries: the Russian Federation, Arme-

nia, Ukraine, Kazakhstan, Israel, Germany, Turkey, the United 
States, Turkmenistan, Georgia;

• Skilled emigration, 2000;
• Emigration rate of tertiary-educated population: 2.0%;
• Emigration of physicians: 86 or 0.3% of physicians trained 

in the country;
• Immigration, 2010;
• Stock of immigrants: 263.9 thousand;
• Stock of immigrants as percentage of population: 3.0%;
• Females as percentage of immigrants: 57.1%;
• Refugees as percentage of immigrants: 0.9%;
• Top source countries: the Russian Federation, Armenia, 

Ukraine, Georgia.

As provided by the Constitution of the Republic of Azerbai-
jan, every person lawfully present in the territory of Azerbaijan 
may leave the country; and as such, every citizen of Azerbaijan 
has a right to return to his/her country at any time without 
hindrance . 

As laid down in the national legislation, foreigners and per-
sons without citizenship who possess passports and, where 
required, visa, may enter the country by crossing through bor-
der and customs control points. It is clearly stated that persons 
who wish to enter the Azerbaijani territory should be holding 
valid documents. 

Azerbaijan is a leading exporter of labour. Statistics indi-
cate that between 16 to 25 per cent of the total Azerbaijani 
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population have been identified as labour migrants. Even 
though those who work in foreign countries are very diverse 
in terms of their profession and specialization; they mainly 
engage in individual entrepreneurship, trade and the ser-
vice industry and most of them are concentrated in large 
industrial cities. However, the World Bank puts the emigra-
tion rate of tertiary educated at 2.0 per cent only.  The Ta-
ble 3 demonstrates some comparative figures on movement 
of people from and to Azerbaijan for permanent residence. 
According to the State Statistic Committee of the Republic 
of Azerbaijan , beginning from 2008 a net migration has 
become positive.

Azerbaijan’s socio-economic development has totally 
changed its image among the world countries; it has not be-
come only the sending country in terms of migration, but also 
it hugely operates with immigration procedures of foreigners 
as a receiving country. We can easily see it also from the gen-
eral statistics of the following table, for example, if we compare 
the first -1990, and the last indications of 2010. Apparently, 
Azerbaijan started to play a major role in international migra-
tion as a receiving country as well.

Outlines by International Labour Organization (ILO)
The International Labour Organization (ILO) has outlined 

the motivations for migrant workers to leave Azerbaijan4:
• Insufficient money for food: 19 %
• We can only buy food and some other things: 48 %
• We can buy normal food and clothing, but cannot afford 

a computer, refrigerator or TV set: 17 %
• We can purchase expensive things, but cannot buy a per-

sonal car or an apartment/house:7 %

4 Sub-regional Trade Union Conference on the role of trade unions in migration, 
Baku. - 27-28 April 2011.
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Table 3.
International migration (thousands of persons)

Years

Arrivals to the 
country for 
permanent 
residence

Departures from 
the country 

for permanent 
residence

Net migration
including:

urban places rural places

1990 84.3 137.9 -53.6 -52.7 -0.9

1991 66.3 106.4 -40.1 -39.4 -0.7

1996 5.8 13.2 -7.4 -7.2 -0.2

1997 7.5 15.7 -8.2 -8.1 -0.1
2002 1.2 4.3 -3.1 -2.0 -1.1
2003 2.5 3.8 -1.3 -1.6 0.3
2007 2.0 3.1 -1.1 -1.4 0.3
2008 3.6 2.5 1.1 0.5 0.6
2009 2.3 1.4 0.9 0.1 0.8
2010 2.2 0.8 1.4 1.2 0.2

According to the ILO, age group of migrant workers leav-
ing Azerbaijan is 20-35 for men and 20-30 for women. 

Azerbaijan students now mostly go to study to other Euro-
pean destinations rather than to CIS countries. The following 
table illustrates some clear-cut figures about the statistics and 
trends of this development. In some cases, especially with the 
UK and the USA HEIs, despite the high rates if education fees, 
Azerbaijani students continue going to these countries to con-
tinue their studies. 

They go as to state, as well as to the state-owned HEIs and 
get various degrees in education. However, Azerbaijan itself 
is also changing its image and is getting more students from 
abroad. To our opinion, in future it might be better stimulated 
by government policy.
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Table 4. 
Number of Azerbaijan citizen educated in higher educa-

tional institutions foreign countries by state line (at the be-
ginning of school year, person)5

Countries 2011/2012 2012/2013 2013/2014 2014/2015 2015/2016 2016/2017

Total 2096 2270 3035 2911 2998 2197

In CIS countries 482 428 488 404 320 267

Belarus 89 48 60 60 36 32

Kyrgyzstan - - - - - -

Russia 335 314 377 303 247 213

Ukraine 58 66 51 41 37 22

In other countries 1614 1842 2547 2507 2678 1930

USA 30 36 58 63 57 50

American Samoa - - - 1 - -

Germany 168 278 351 325 316 240

Australia 17 20 53 61 72 63

Austria 9 10 19 24 29 25

Belgium 4 1 5 5 5 5

Great Britain 213 267 499 570 621 411

Czech Republic 8 7 14 15 19 15

Chinese People’s 
Republic 38 27 37 39 39 37

Estonia - 1 1 1 3 2

Finland 1 3 2 3 3 3

France 50 43 44 53 54 53

French Polynesia - - 5 - - -

Netherlands - - - - - -

 Ireland 5 6 12 11 9 6

Sweden 12 6 9 11 11 8

Switzerland 24 41 68 86 82 58

Spanish 3 5 10 17 19 16

5 See: https://www.stat.gov.az/source/education/?lang=en.
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Italy 7 7 24 33 37 29

Canada 87 129 179 189 195 151

Cyprus 1 - 1 - - -

Korean Republic 40 31 26 21 14 8

Latvia - - 1 1 1 -
Lithuania - 8 17 16 14 10

Hungary 2 - - 5 12 10

Malaysian 1 3 5 4 4 2

Malta - - - - 14 -

Egypt 7 3 - - - -

Netherlands 25 27 67 72 139 110

Norway 4 2 3 2 2 1
Pakistan - - - - - -
Poland - - 8 10 10 7

Romania - - 1 1 1 1

Singapore 5 1 1 - - 4

Slovenia 2 1 - - - -
Turkey 842 877 1024 866 907 603
Japan - 1 2 2 3 2

New Zealand 3 1 1 - - -

Management of migration processes by policy
Assessments and analyses of state migration policy require 

adaptation of migration policy and improvement of the man-
agement of migration processes to consider the national inter-
ests aimed at development of the country and ensuring its se-
curity. “According to the Decree of the President of Azerbaijan 
dated 19 March 2007, the State Migration Service was set up 
with the responsibility to implement Azerbaijan’s migration 
policy, to manage migration processes as well as to coordinate 
the activities of relevant governmental bodies and with com-
petencies in matters of international cooperation. The State 
Migration Service considers citizenship applications, decides 
on the prolongation of temporary residence permits of for-
eigners and stateless persons in Azerbaijan, issues permit for 
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foreigners and stateless persons to reside temporarily in the 
country, grants immigrant status as well as carries out refugee 
status determination.

Immigrant status in the Republic of Azerbaijan is deter-
mined by the Constitution of the Republic of Azerbaijan, inter-
national conventions that Azerbaijan is a party to, the laws of 
the Republic of Azerbaijan “On Legal Status of Foreigners and 
Stateless Persons” and “Immigration,” as well as by other legis-
lative acts. Foreigners and stateless persons may enter Azerbai-
jan for the purpose of permanent or temporary residence only 
after obtaining immigrant status as determined by the Law of 
the Republic of Azerbaijan on Immigration and through the 
observance of relevant immigration quotas. Immigrants have 
the right to benefit from the rights and freedoms reserved for 
foreigners and stateless persons according to national legisla-
tion and to uphold certain responsibilities. Immigrants receive 
a document certifying his/her status.

Academic researches on migration and students’ flow to 
Azerbaijan

There is a need for more consolidated co-operation between 
the Intergovernmental Organizations, International Research 
Centres and the Academic Research Circles in Azerbaijan to 
develop a research basis that will contribute to the academic 
literature and studies in this field. The history of migration in 
Azerbaijan, its stages, nature and reasons, as well as its eco-
nomic and security implications must be thoroughly studied 
by the academic centres. The recent trends show that, by grow-
ing much stronger Azerbaijan’s HEIs are more rapidly chang-
ing form sending to receiving institutions.  The following table 
also makes a witness to a thesis about foreign students’ flow 
to Azerbaijan for education. Thus, education policy has also 
more rigorously become the major part of socio-economic 
policy of the country.
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Table 5. 
Number of foreign students in state and non-state educa-

tional institutions of Azerbaijan. (at the beginning of school 
year/person)6

6 See: https://www.stat.gov.az/source/education/?lang=en.

Countries

Number of  
students 

educated in 
training 

faculties - total, 
person

including 
number of 

women, person

Total      868 340
    including:     
 From countries of CIS     29 9
Belarus 1 1
Kazakhstan   2 1
Uzbekistan   6 1
Kyrgyzstan 3 1
Russia     12 4
Turkmenistan 5 1
Ukraine - -
From other countries  839 331
Australia     - -
United States 2 1
Bosnia and Herzegovina 1 -
Chinese People’s Republic  1 1
Georgia    2 -
Afganistan - -
Palestina 8 -
India     - -
Jordan     2 2
Iraq    102 39
Iran    264 123
Israel     1 -
Indonesia - -
Italy - -
Latvia - -
Lithuaniya 1 -
Kuwait - -
Korean Republic      2 2
Cameroon 4 1
Cuba 1 0
Egypt - -
Myanmar - -
Niqeria 8 4
Pakistan     22 2
Syria  8 -
Turkey    406 156
Yemen - -
Peru - -
Bangladesh 4 -
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Omo-Ogbebor O.D.
The Role of State Actors 

in Inter-Governmental Organizations (Case of Russia and Nigeria)
The quest for globalization redefined the geopolitics of the world 

through regional integration, bilateral agreements and multilateral 
cooperation across borders as the mainstream of the international 
system. This new development encourages powerful state actors to 
become more involved in the affairs of governmental structures in 
the contemporary world order. This article analyzed the contribu-
tions of regional state actors toward inter-governmental organiza-
tions, using the examples of Nigeria impact in ECOWAS and Rus-
sian strong influence in CIS.

Keywords: Nigeria, Russia, West Africa, regional integration, 
ECOWAS, CIS.
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Artemiev I.T.

Role of Epos in development of figurative thinking 
of the younger school student

Keywords: Yakutia, industry, development, region, olonkho, Al-
tai, homeland, ancestors.

Kuzmina L.A.
Semantics rock art of Yakutia in the context of cultural genesis

The aim of this article the theoretical considerations are verified 
on the empiric material of the traditional people of the North. Sa-
cred rocks in the Yakut religious-mythological views had the sacral 
significance and were magical between the worlds.

Keywords: cliff art, archaic culture, religious-mythological views 
of traditional people of the North, model of the Univers, sacralisa-
tion, cultural genesis.
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The national film industry of the Republic of Sakha (Yakutia) 
in the Far East of the Russian Federation: historical-cultural 

dynamics and the main development priorities
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It is dedicated to aspects of development of the national film in-
dustry in the Republic of Sakha (Yakutia), related to the need of their 
account in the conceptual and strategic documents that serve as the 
basis of policy and practice legislative (representative) and executive 
agencies of state power and agencies of local self-government of mu-
nicipal formations of the Sakha Republic (Yakutia), the interaction 
between institutions and enterprises. 

The article analyzes the development of film production and sys-
tem of film distribution in Yakutia since the advent of cinema to the 
present day. Specifics of the Yakut national cinema based on a rich 
folk heritage of the Earth of Olonkho. It contains special attention is 
paid to the state cultural policy aimed at creating conditions for the 
development of the national film and festival movement, the training 
of professionals. It identified priorities for future sustainable develop-
ment of the national film industry of the Republic of Sakha (Yakutia) 
as a regional segment of the film industry of the Russian Federation.

Keywords: Yakut cinema, national cinema and national film in-
dustry of the Sakha Republic.

Eldar Avez oglu Shahgaldiyev
Azerbaijan as a sending

and receiving country in students’ migration
Without doubt, the prospective students’ insight profiles have 

also undergone to some changes, especially those who are interested 
in studying abroad using data from ongoing researches. There are 
also some other factors which influence motivating their interest to 
study abroad. 

Another major trend in students’ migration flow is related to 
changing function of Azerbaijanian HEIs’ status from sending in-
stitution into the hosting organizations.  Such kind of development 
provides insight into the wide range of information sources used in 
the decision-making process. A valuable resource, that allows high-
er education institutions and suppliers to plan informed and more 
effective recruitment and marketing strategies. 

This article shows some basic statistical trends in the develop-
ment of migrant students in CIS and other European countries. 

Keywords: students’ migration, statistics of students’ in and out 
movement, legal migration, academic reserach on migration.
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Аннотации
Oмо Огбебор О.Д.

Роль государственных деятелей 
в межправительственных организациях

(Дело России и Нигерии) 
Стремление к глобализации переопределило геополитику мира 

через региональную интеграцию, двусторонные соглашения и много-
сторонные сотрудничества, занявшие центральное место в междуна-
родной системе. Мощные государственные субъекты становятся все 
более влиятельными в руководстве различных действиях в современ-
ном миропорядке. В этой статье анализируется вклад региональных 
государственных субъектов в деятельность межправительственных 
организаций, используя примеры влияния Нигерии в ЭКОВАС и 
влияния России на СНГ.

Ключевые слова: Нигерия, Россия, Западная Африка, региональ-
ная интеграция, ЭКОВАС, СНГ.

Егорова Т.П.
Артемьев И.Т.

Роль эпоса в развитии
образного мышления младшего школьника

Ключевые слова: Якутия, промышленность, развитие, регион, 
олонхо, Алтай, родина, предки.

Кузьмина Л.А.
Семантика наскальной живописи Якутии

в контексте возникновения культуры
Цель этой статьи - теоретические выводы на основе материалов о 

традиционных народах Севера. Религиозно-мифологический взгляд 
на наскальную живопись Якутии. Сакральное значение.

Ключевые слова: наскальная живопись, архаичная культура, ре-
лигиозные и мифологические взгляды традиционных народов Се-
вера, модель Вселенной, сакрализация, возникновение культуры, 
генезис.

Левочкин В.В.
Национальная киноиндустрия Республики Саха (Якутия)

на Дальнем Востоке Российской Федерации:
историко-культурная динамика и основные приоритеты развития

Он посвящен аспектам развития национальной киноиндустрии 
в Республике Саха (Якутия), связанной с необходимостью учета их 
в концептуальных и стратегических документах, которые служат 
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основой политики и практики законодательных (представитель-
ных) и исполнительных органов государственной власти и органов 
местного самоуправления муниципальных образований Республи-
ки Саха (Якутия), взаимодействия между учреждениями и пред-
приятиями.

В статье анализируется развитие кинопроизводства и системы 
распространения фильмов в Якутии с момента появления кино до 
наших дней.

Особенности якутского национального кино, основанного на 
богатом народном наследии Земли Олонхо. В нем особое внимание 
уделяется государственной культурной политике, направленной на 
создание условий для развития национального кинофестиваля, под-
готовки профессионалов. В нем определены приоритеты будущего 
устойчивого развития национальной киноиндустрии Республики 
Саха (Якутия) как регионального сегмента киноиндустрии Россий-
ской Федерации.

Ключевые слова: кино Якутии, национальное кино, националь-
ная киноиндустрия Республики Саха.

Эдьдар Авез оглу Шахгельдиев
Азербайджан как отправляющая

и принимающая страна в миграции студентов
Студенты стремящиеся получить образование за рубежом все 

больше становятся ориентированными на научные направление. 
Имеются и другие факторы, лежащие в основе мотивации к обуче-
нию за рубежом.

Важная тенденция в миграционном потоке студентов связана с 
изменением функции статуса вузов Азербайджана от направления 
учреждения в принимающие организации. Такой вид развития дает 
представление о широком спектре источников информации, ис-
пользуемых в процессе принятия решений. Ценный ресурс, кото-
рый позволяет высшим учебным заведениям и поставщикам плани-
ровать информированные и более эффективные стратегии найма и 
маркетинга.

В этой статье представлены основные статистические тенденции 
в развитии студентов-мигрантов в странах СНГ и других европей-
ских странах.

Ключевые слова: миграция студентов, статистика учета выезжаю-
щих и приезжающих студентов, легальная миграция, академические 
исследование по миграции студентов за рубеж. 
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